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LISA CREGAN: This Long Island
house is so high-spirited, | feel like
aguest ata great cocktail party—do
Istand in one spot and enjoy looking
around, or do | move into the next
room to see what's going on? How do
you keep things so lively?

DAVID KLEINBERG: I never ever want a
person to be able to take in a whole
room in just one glance. That would
be so boring, and things become
much more interesting when there’s
a mix. | always try to make sure
things correspond and relate but not
repeat. Does that make sense?

| think so, but give me an example.
OK, take those tables on either side
of the central sofa in the living room.
The round one on the left is French
from the 1940s, and the dark square
bentwood Lable on the other end is
earlier 2oth-century Austrian. They
are completely unrelated, but some-
how they read as two of a kind, you
know? We were careful about scale,
not about finding tables that were
exactly the same.

You seem to have focused on lots of
dark midcentury oak pieces. Any par-
ticularreason?

This 1s one of those classic 19208
houses on the East End of Long

Island, and I think all the dark mod-
ern {urniture juxtaposes beautifully
against the traditional American ar-
chitecture. For example, something
like the dining room table, which is
1940s French, has a traditional aes-
thetic to it but it also has a wonder-
ful edginess to the design. But we
weren’t strict to any period, so even
though there’s continuity as far as vi-
sual interest here, there isn’t a same-
ness to any of these rooms. I hope!
So would it be fair to call your style
eclectic?

Oh no! I was once quoted as saying
that when the word ‘eclectic’ hit the
design community, it was the death
knell for taste. I'm kidding, but to
me that word somehow implies vou
can mix things together without se-
rious thought. Everything I do, even
where there’s a bit of whimsy, like in
this house, has an underlying struc-
ture—I've thought it through.
Essentially thisis a beach house, isn't
it? And the owners have two young
children. Weren't you taking a risk
decorating with all those lovely vin-
tage pieces?

This is user-friendly furniture,
nothing fragile, meant for shoes-
off, T-shirt kind of living. ’'m always

drawn to a craftsmanlike quality
when it comes to furniture.

That craftsmanlike quality is what
struck me immediately about pieces
like the library coffee table and the
dining table and chairs—they have
such a personalized look.

You're right. The coffee table is glazed
terra-cotta tile. It’s only nine inches
tall and vou practically have to fall
off the sofa to put something on it,
but there’s something charming
about that and. of course, it’s bullet-
proof. My clients don’t have to worry
about the kids spilling on it or put-
ting their feet up. The dining room
table expands in a very carpenter-
like way, and those dining chairs,
where the leather is attached with
those very obvious overscale nail-
heads, have backs that adjust manu-
ally with a ratchet behind the scats.
It’s all meant for evervday use. I love
that about it.

What's your secret for how to edita
house, how to keep from overwhelm-
ing it with too many furnishings?

We try to avoid what we call "Dick
Van Dyke moments.” You know how
he Lrips over the ottoman in the
opening credits of his old show?
When we're doing a floor plan and

LIVING ROOM Dawvid Kleinberg suggests...

room.”

» Place identical uphol-
stered sofas in each of the
two furniture groupings
to maintain balance:

“l always create some
kind of symmetry.”

Round tables break up the
linear furniture arrange-
ment, and every seat has
aconvenient table for

“a glass of wine, a book,

¢ One large rug rather than
a group of competing
small ones holds the room
together. "It's a very subtle
pattern here, but I still
think it helps animate the
furniture, with all those
broad strokes of solid
colors on the upholstered
pieces.”

A pair of floor lamps

oracupoftea.” behind a sofa spread read-
« Create what he calls, fneiight evenly ~ ToTizeR
2 ; ; ,. tolean left or right.
conversation distance

between seating arrange-
ments. “Not too far apart,
but not too close together,
either. I don’t like extra-
neous chairs fillingup a

's set of ten1950s oak
/ Old; upholstered in
1al black leather, are sturdy
-enoughtowithstand everyday use. “The
family uses this room all the time. Noth-
ing is'supposed to be hands-off,” says
inberg. The tall Jacques Adnet sconce
‘isone ofa pair. “I like it because it recalls
~ astreet lamp, garden light, or even a
- Venetian torchére.” The oak extension
~ dining tableis by Jacques Klein.
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something scems like it might getin
the way, I say, ‘That might be a Dick
Van Dyke moment.’ I don’t like to
fill up a house with extraneous bits.
That’s how I edit.

Your paint colors are well edited, too.
Everything is soft and subtle.

1just think that the use of color with
some restraint is so much more effec-
tive. I either use color and pattern in
this way, restricted to throw pillows in
the livingroom, or[use it everywhere.
Either restrained or in abundance.
For me, there’s no middle ground.
The walls here go from pale aqua in
the master bedroom to creams in the
downstairs spaces. We wanted the
house to have a calm, coherent qual-
ity. Those colors maximize light and
itall sort of speaks quictly.

And which part ofthe house speaks to
you the most?

The pool house. 1love it! We built it

from scratch, a big continuous sit-
ting room with a kitchen at one end.
The floor is bluestone and it contin-
ues out onto the terrace on the pool-
side. It’s meant for wet feet and grass
in your toes and the kitchen is very
help-yourself. I had a clear vision and
Ialways knew I wanted a sky blue pal-
ette there. The furniture plan is very
symmetrical—a sofa flanked by four
chairs, basically. There’s a fireplace
at one end and tall 22-foot-high ceil-
ings, and behind the kitchen there’s
alittle bedroom. I think I could live
there so happily. It’s all 1 would nced,
you know?

Is there anything else that you espe-
cially love here?

The house is on a high piece of prop-
erty, and from the desk in the corner
of the master bedroom you can see
the ocean. Il’s a curved desk, angled
to catch the view, but it also works

because it’s a curve in a square cor-
ner. You can sit there and rotate to
look through both windows. I also
love that crazy headboard with its
wobbly wings. And I love that lamp
on the desk. It goes back to that
craftsmanlike quality—you can see
how it was thrown and it provides
such dramatic contrast.

It must be hard for you to find such
wonderfullyindividual pieces and then
have to give them up for adoption.

I'd like to think I'm a very well-
adjusted decorator. If T allowed my-

self, I could be in a constant state of

wanting, so I try not to covet any-
thing that I find for clients. But hav-
ing said that, there is that set of three
Jean Royére armchairs and matching
ottoman in the living room....

PRODUCED BY DORETTA SPERDUTO
AND CHESIE BREEN
STYLED BY WHITNEY ROBINSON

ABOVE: The Kleinberg-designed pool house is a favorite spot for family lunches. The 22-foot-high ceilings are grounded by a
set of 1940s oak frame chairs and two coffee tables from France, and a Jean-Michel Frank-style sofa. LEFT: “I tried to limit the
traditional kitchen elements, because | wanted it all to feel more like furniture,” says Kleinberg. The 1950s bar stools are by
Jean Prouvé; the pair of British Colonial brass extension lights are early 20th century from India.
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“In the master bedroom we used care-
fully placed punches of blue,” says
Kleinberg. “Bursts of color have so much
impact.” The blue porcelain lamp by
Paul Hanson is from the 1950s, and rests
on a 1930s English oak table. Ocean
views are framed by curtains in Juli-
enne Taffeta Stripe from Brunschwig &
Fils.Kleinberg designed the headboard
and covered itin Montague in Sky from
Rose Tarlow. An antique klismos chair
is paired with a midcentury oak writing
desk; ceramic lamp is from Madoura.




iron console. The rug is 1950.
ish by Marianne Richter. Of

“areiconic,” says Kleinber;
drawn to them—they'ree
welcoming. | can just see
‘ne ting there at the end of t
glass of wine and a big fir
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ADavid Salle painting is a dominant pres-
ence in the library, “which is used as a
family room,” says Kleinberg. “The kids
watch TV in here.” The Chanel-style sofa
and the upholstered chairare by Anthony
Lawrence-Belfair. The mahogany and
cane chair, terra-cotta tile coffee table,
and round oak and marble side table are
all 1940s French. The leather and linen
carpet is from Patterson, Flynn & Martin.
FORMORE DETAILS, SEE RESOURCES
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